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by Karen P. Thomas

Commissioned by the Young Women’s Choral Projects of San Francisco,
Susan McMane, artistic director.

This commission was made possible by the Dale Warland Singers Commission Award
presented by Chorus America and funded by the American Composers Forum.

The Singer's Path is a five-movement SSAA choral cycle on poetry by Sara Teasdale, one
of the most lyrical and musical of poets. The particular poems chosen for this cycle are
those with texts that are particularly relevant to young women, and which lent
themselves to an exploration of life journeys.

| am deeply grateful to Susan McMane, with whom | worked closely to select the poetry
for this commission. | also wish to thank the singers of the Young Women's Choral
Projects of San Francisco, who contributed their ideas regarding which portions of the
poems were especially meaningful to them - this helped to shape the overall arc of the
cycle. Two of the singers contributed a short melodic idea and a rhythmic motif, both of
which were woven into the movement, "Advice to a girl."

Most importantly, | thank Chorus America and the American Composers Forum for
funding this commission in the name of Dale Warland, whose brilliant legacy of
commissioning new choral music is simply unmatched.

Karen P. Thomas

If desired, the following quote by Sara Teasdale may be read by one of the singers prior
to the performance of The Singer’s Path.

“You will recognize your own path when you come upon it
because you will suddenly have all the energy and imagination you will ever need.”
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Published by Karen P Thomas Music
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Morning
from The Singer's Path

Poem by Sara Teasdale Music by Karen P. Thomas
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Advice to a girl 7

from The Singer's Path
Poem by Sara Teasdale Music by Karen P. Thomas
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Refuge
from The Singer's Path

Poem by Sara Teasdale Music by Karen P. Thomas
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